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* Eastern Thrace with Byzantine road network (TIB 12) and ecclesiastical centers acc. to the Notitiae 12 and 13, GIS-based map prepared by G. Günay.
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30th of May, Monday 

Rock-cut Monastery in Inceğiz, Çatalca (on-site presentation: Hayriye) 
Inceğiz I 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Schematic plan drawing of the second level. 
 
 
 
 
 
 
 
 
 
 
Longitudinal section of the church. 
 
 
 
 
  
 
 
 
 
 
 
 
 
 
 
Schematic plan drawing of the third level. 

2 / 34



 

 

 

 
 
 
 
  
 
 
 
 
 
 
 
 
 
Hermit cell on top of the rock mass. 
 
 
 
 
 
 
 
 
Inceğiz III 

 

  

 

 

  

 

 

 

 

 

 

 

 

 
Schematic drawings of the cruciform church. 

Dirimtekin, Feridun. 1957. “İnceğiz Mıntıkasındaki Mağara-Manastır ve Kiliseler.” Türk Arkeoloji Dergisi 7 (2): 26–31. 

  

Rock-cut Monastery in Inceğiz (No.1 - No.3) 

Three clusters of rock-cut spaces in the massive rock outcrops of the Karasu Valley on the way 
between Metrai and Sergentzion display a multilevel layout. The complex includes a large transverse-
nave church, a domed cruciform church, a hermit cell with extant wall paintings, several rooms 
arranged on different levels, and sheepfolds. 
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Rupestrian Complex at Medeia, later St. Nicholas Monastery (on-site presentation: Ivana) 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Plan drawing of the rupestrian complex. 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
        

The so-called Monastery of St. Nicholas 

The rupestrian complex, only 600 meters 
from the fortified settlement of Medeia 
(Kıyıköy), consists of a barrel-vaulted three-
aisled basilica surrounded by an ambulatory, 
an hagiasma, a burial chamber, and a hermit 
cell. The spatial characteristics and 
epigraphic and art historical evidence indicate 
that the site was primarily designed and 
arranged around a pilgrimage activity. In the 
mid-19th century, the complex was restored 
and reestablished as a monastery dedicated to 
St. Nicholas. 
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Now-lost painted inscription on the apse, Psalm 92 (93): 5. 

ΤΩΟΙΚΩΣΟyΠΡ ΠΙ Σμ :ΚεεΙΣμ[ ] 

Τῷ ΟἴΚῳ ΣΟυ ΠΡέΠεΙ ἁγίαΣμα : Κ(ύΡΙ)ε, εἰΣ μ[αΚΡόΤηΤα ἡμεΡῶν] 

Holiness befits Your house, Lord, for the length of days. 

  

 
 
Now-lost painted inscription on the north wall of the 
apse. 

ΣΤ yΡΩΣ | Ι Ρ Ον Κ yχΙμ  

σταυρὸς ἱερέων καύχημα 

Cross, pride of the priests. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Jules Laurens’ drawing of the hagiasma, 1846. 
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Architectural sculpture: carved decoration on the column capitals in the hagiasma (I-IX), on 
the brackets (X), and on the parapets in the narthex (XI-XII). 

Eyice, Semavi, and Nicole Thierry. 1970. “Le monastère et la source sainte de Midye en Thrace turque.” Cahiers 
Archéologiques 20: 47–76.
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31st of May, Tuesday 

Balkaya Village, a short visit to two of the four rock-cut churches outside the village (on-site presentation: Görkem) 
Asmakayalar (on site presentation: Nikos) 

 
Panoramic view of the outer façade on the eastern bank, orthographic image generated from the photogrammetric model (I. Malgil). 

 

 

 

 

 

 

 

 

 

Schematic plan drawing of the southern cluster of rock-cut spaces. 

Çalışkan Çiftliği 

The 1.25-ha forest glade, located 2.7 km west of Medeia (Kıyıköy), houses a roughly-carved single-nave church and five rock-cut agrarian installations. 

Balkaya Village (Church 1 - Church 2) 

Two carved churches (one is a single-nave and the other two-
aisled) are located at the southwest of the present Balkaya 
Village within the forestland between Bizye (Vize) and Medeia 
(Kıyıköy). 
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Schematic plan drawing of the northern cluster of rock-cut spaces. 

Drawings retrieved from Eyice, Semavi. 1969. “Trakya’da Bizans Devrine Ait Eserler.” Belleten 33 (131): 325–58. 

 

 

 

  

Asmakayalar 

Asmakayalar, meaning overhanging rocks, can be identified as a lavra-type monastic settlement that covers 
the entire valley of a small tributary of the Ergene river, ca. 1 km northeast of Bizye. The eastern bank 
houses the core area, arranged in two clusters. The northern cluster consists of a small funerary chamber, a 
single-nave church with a relatively large narthex accommodating burial places, and adjacent living cells, 
while the southern cluster contains a large central church, transformed from a preexisting natural cave, the 
south church with a unique design and high level of workmanship, an interconnected hermit cell, and a 
series of living units. 

Church of Hagia Sophia (on-site presentation: Hayriye) 

Bauer, Franz Alto, and Holger A. Klein. 2006. “The Church of Hagia Sophia in 
Bizye (Vize): Results of the Fieldwork Seasons 2003 and 2004.” Dumbarton Oaks 
Papers 60: 249–70. 

Vize (Church of Hagia Sophia) 

Hagia Sophia Church, the former 
cathedral of Bizye, is a domed basilica 
preceded by a two-leveled tripartite 
narthex. It displays a three-aisled scheme 
on the ground level, surrounded by 
galleries on three sides; a domed 
cruciform design is applied in the upper 
structure. Neither the original dedication 
nor construction date of the present 
structure is securely known. Based on a 
disappeared inscription (recorded inside 
the naos by Georgios Lampousiades in 
1920-1922), Cyril Mango identifies the 
church as the first burial place of St. 
Mary the Younger, proposing a terminus 
ante quem at the beginning of the 10th 
century. 
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City Walls of Bizye 

Beygo, Ayça. 2015. “The Historical Topography of a Provincial Byzantine City in Thrace with Special Attention to the Fortifications: 
Vize (Bizye).” Ph.D. Thesis, Istanbul: Istanbul Technical University. 

Vize (City Walls) 

The surviving sections of the city walls display a multi-layered history, reflecting successive phases 
of restoration and rebuilding. Six different construction techniques are identified, the earliest of which 
is presumably from the building activity in the 2nd century CE as recorded on two dedicatory 
inscriptions, one found in Tzurulon (Çorlu) and the other in Burgas. The different sections of the 
walls and towers (pentagonal, U-shaped, circular, etc.) are attributed to the later phases in the 3rd-4th 
centuries, 5th century, 5th-6th centuries, 7th-9th centuries, and finally in the Late Middle Ages, 
primarily based on an analysis and comparison of the masonry types. 
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1st of June, Wednesday 

Gemikaya near Soğucak (Kryoneron) (on-site presentation: Görkem) 

 

Aerial orthographic image based on the photogrammetric model (I. Malgil)  

 

Plan and section sketches of the church (G. Günay) 
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Gemikaya (Soğucak) 

The small, probably monastic settlement is located on top of a pillar-like rock mass, previously 
used as a Thracian rock sanctuary. A single-nave church, apparently covered with a timber roof, 
is found on the highest level, together with unidentified adjacent rooms. At a lower level there is 
a rectangular basin covered with hydraulic plaster, stepped foundations of now-lost structures, 
and traces of quarrying activities. Glazed pottery sherds indicate a continuous occupation 
between the 12th and 14th centuries. 

Erenler Village (Tavşanhisar Castle) 

The small fortified settlement, albeit in a ruinous condition, is located on a hill on the northern 
parallel of the Via Diagonalis, ca. 4.5 km east of Pınarhisar (Brysis). On the southeastern slopes 
of the fortified hill are a number of stone quarries, rock-cut tombs, and carved agricultural 
installations. 

Pınarhisar (City Walls) 

Pınarhisar (Brysis), a primary local center located roughly 20 km west of Bizye. The city walls 
are partially preserved in two sections: Three towers and some parts of the body walls in the 
citadel, albeit heavy-handedly restored in the 1980s, and fragmentary remains of the lower 
circuit. Based on the masonry techniques and stylistic comparisons, three main construction 
phases can be suggested: 4th to 6th centuries for the ashlar masonry of the lower city walls, the 
second half of the 12th century for the alternating brick and stone construction with recessed 
courses on the circular towers of the citadel, and mid-14th century for the rectangular tower. 

Kaynarca (Panagia Church) 

Panagia Church, one of the few surviving Byzantine ecclesiastical buildings in the Strandzha 
Region, displays a cross-in-square design with elongated proportions in the so-called compact 
variation in which the tripartite sanctuary is integrated into the cruciform layout. The central 
dome rests on four piers as accustomed in the provinces. Like many small-scale rock-cut 
churches, the church in Kaynarca does not have a narthex. The construction is tentatively placed 
in the late 10th or early 11th centuries on stylistic grounds. 

Kaynarca (Rock-cut complex) 

The rupestrian complex consists of a nicely-carved barrel-vaulted transverse hall with an exedra 
at the northeastern end and a square-planned kitchen with a conical roof terminating with a 
ventilation hole. Until recently, two village houses were leaning against the rock façade, and the 
carved rooms were adopted for various uses, primarily as sheepfolds and storage. As a result, the 
worn-out exterior preserves a palimpsest of traces of past usages. In comparison with the rock-
cut elite houses in Cappadocia, the complex can be identified as an aristocratic residence with a 
central courtyard. 
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Erenler Village, a short visit to the ruinous stronghold and rock-cut wine presses 
Pınarhisar (Brysis) (on-site presentation: Bilge) 

 

Schematic plan drawing of the hilltop fortification. 
Kaya, Harun. 1997. “The Byzantine Fortresses of Yoğuntaş, Keçikalesi and Pınarhisar in the Kırklareli Region.” M.A. 
Thesis, Ankara: Bilkent University. 

Kaynarca (Gehenna, Γεννα) 

Panagia Church (late 10th or early 11th centuries) 
Mamaloukos, Stavros. 2004. “Ο ναός της Παναγίας στη Γέννα της Ανατολικής Θράκης.” Περί Θράκης 4: 69–92. 
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Rock-cut Courtyard Complex (on-site presentation: Görkem) 
 

 

 

 

 

 

 

 

 

 

 

 

 

  

 

 

Longitudinal hall oriented to the north (sketches, G. Günay) 

 

 

 

 

 

 

 

 

 

 

Rock-cut kitchen (sketches, G. Günay)
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